CHAPTER VI

THE AGE OF LOPE DE VEGA AND CALDEHON

THE drama in Spain, as in England, grew out of the
liturgical ceremonies of the Church, Primitive dialogues
on Biblical themes presently gave way to mysteries.
But they were very crude, and it was not until the Moors
were finally driven from the country that literature
revived and drama developed.

Another early form was the entrem^s. This was a
dialogue without action, generally of a satirical kind,
which took its name from the fact that it was given between
the courses of a banquet in the dining-halls of great
men's houses. There were, too, translations or imita-
tions of Plautus.

At the end of the I5th century, the popular religious
plays, the classical imitations and the entremem all
contributed something to the work of Juan del Encina,
who wrote his plays for the entertainment of the Duke of
Alba.

His Cancionero contains, in addition to a good deal
of miscellaneous poetry, eight dramatic pieces in verse.
They were mainly on religious subjects, but he sometimes
developed the intrigue by dramatising Italian courtly
novels. His main service was, therefore, to enrich and
secularise the primitive Spanish drama.

He had many followers, notably Lucas Fernandez,
who wrote simple plays of peasant love affairs. The
dialogue was realistic, the humble folk speaking their
natural rustic dialect. The metre, too, varied constantly.
Both these features were characteristics of later Spanish
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